


ip Py PT aes oi 
re 


o,uthuestern Mustec 
get ss = 


ki te 


¢ 


i 
| TEXAS MUSIC EDUCATOR 
|) 0 Seasons Grevtings 











DECEMBER 1961 














TEXAS ASSOCIATION OF MUSIC SCHOOLS 


SENIOR COLLEGES 


Abilene Christion College 
Abilene Texos 

Mrs, Dewey Dovis, 

Acting chairmen, Dept. of Music 


Arlington Stote College 
Arlington, Texos 

Jock H. Mahon 

Chairman, Dept. of Music 


Austin College 

Shermon, Texas 

Horold Mueller, Phd 
Choirmon, Dep of Music 


Boylor University 
Woco, Texos 
Donie! Sternberg, Artist Diplome 
Deon Schoo! of Music 
ond Fine Arts 


University of Corpus Christi 
Corpus Christ) Texos 

Phillip Miller, 

Acting Head, piv. of Fine Arts 


Eost Texos Baptist College 
Morshol!, Texos 

Jock W. Koy, M.M.Ed 
Department of Fine Arts 
Acting Choirmon 


Eost Texos Stote Teachers 
College 

Commerce, Texos 

Jomes Richards, Ph D 

Cho:rrmon, Dept of Music 


Hordin Simmons University 
Abilene. Texas 

william S Mothis PhO 
Director, Schoo! of Music 


Howord Payne College 
Brownwood Texros 

EN Elsey. MM 
Choirman Dept of Music 


Incarnate *ord College 

Son Antonio Tenos 

Sister M Agresine BM MM 
Cho:rman. Dept of Music 


Lomor Stote College of 
Technology 

Beaumont Tezos 

George M Porkhs MM MA 

Choirmon, Dept of Music 


Mory Hardin Buylor College 

Belton Tesos 

J Compbe!! *roy BM. MA 
Mos D , Director 

Dept of Muse 


McMurry College 
Abiiene Tesos 
Richara C won Ende PhO 
Charman Div of Fine Arts 


Midwestern: Unvwersity 

Wichita bolls Tesos 

Erno Lene! Pr O 

Cho:rman College of Fine Arts 


North Tesos Store College 
Denton, Tesos 

Kenneth N Cuthbert PhO 
Deon Schoo! of Music 


Our Lory of the Lobe College 
Sen Antor.o Teses 

Sister Lucy Morne MM 
Director Dept of Music 


Proirie View A. and M. 
Prairie View, Texes 

R. Von Carlton, Ph.O 
Cheirmen, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director. Dept. of Music 


Sem Houston Stote College 
Huntsville Texos 

William Lee, Ph.D 
Chairmon, Dept. of Music 


Southern Methodist Univ. 
Dollos, Texos 


Orville J. Borchers, B.M., M.A. 


Ph.D m Deon, Schoo! of Music 


—- Texas Stote College 
on Morcos, Texos 

Iro Bowles Ph.D. 

Head, Dept. of Music 


Southwestern Baptist Seminary 
Fort Worth, Texos 


Jomes C MeKinney, B.M., M.M. 


Deon, Schoo! of Music 


Southwestern University 

Georgetown Texas 

John D. Richerds, BFA 
MMEd , Deon, 

Schoo! of Fine Arts 


Stephen F Austin Stote 
College 
Nocogdoches, Texas 
Bill Turner, Ph_O., 
Heed, Dept of Music 


Sul Ross State College 
Alpine Texas 


Glen Francis Dovis, B.S., M.A. 


Cho:rmon, Dept of Music 


Texos Christion University 
Fort Worth Texas 

Michoel Winesonker Ph D 
Choirman, Schoo! of Music 


Texos College of Arts 
ond Industries 
Kingsville, Texos 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts. 


Texos Lutheran College 
Seguin, Texos 

Jomes A Tarver, B.M., M.M. 
Chairmen. Div of Music 


Texos Southern University 
Houston, Texos 

Nicholes L. Gerren, Ph.D. 
Heod, Dept. of Music 


Texes Women's University 
Denton, Texes 

J. W. Eberly, Ph.D, 
Director Dept, of Music 


Texes Technological College 
Lubbock, Texes 

Gene L. Hemmle, Ed.D. 
Heed Dept. of Music 


Texos Wesleyan College 
Fort worth, Texas 

Doneld W. Belloh, Ph.D. 
Cheirmon, Dept. of Music 


Texos Western College 

El Peso. Texes 

E. A. Thormadsgoard, Ed.D. 
Chairman, Dept. of Music 


Trinity University 

Son Antonio, Texes 
williem Thornton Ph.D. 
Cheirmen, Dept of Music 


University of Texes 

Austin, Texes 

E. William Doty, B.M., Ph.D. 
Deon, College of Fine Arts 


University of Houston 
Houston, Texes 

Dr. Earl V. Moore 
Chairman, Dept. of Music 


Waylond Baptist College 
Plainview, Texas 
Kenneth R. Hartley, 
Chairman, Dept. of Music 


West Texos State College 
Canyon, Texes 

Ted J. Creager, M.S., M.A. Ed.D 
Cheirman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texes 
Robert E. Hoffman, 
Cheirmen 


Blinn Junior College 
Brenhom, Texes 

Mrs. J.C. Lauderdale, M.M, 
Cheirmon, Dept. of Music. 


Cisco Junior College 
Cisco, Texes 

R.B. Golemon, M.A. 
Cheirmen, Dept. of Music 


Decatur Baptist College 
Decetur. Texes 
Chorles W. Jones, M.R.E. 


Choeirman, Division of Fine Arts 


Del Mer College 

Corpus Christi, Texes 

C. Burdette Wolfe, M.M. 
Cheirmen Schoo! of Music 


OFFICERS 


Or. E. A. Thormosdgoerd 


Or. William S. Methis 
Or. Deneld W. Morton 
Or. Michee! Winesenker 
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Howerd County Junior College 
Big Spring, Texes 

Jack Hendrix, M.M, 

Chairmen, Dept. of Music 


Kilgore College 

Kilgore, Texes 

Bernhardt Tiede, M.M. Ed. 
Director, Division of Fine Arts 


Odesso College 
Odessa, Texes 
Mrs. Ethleston Chapman, 
Chairman, Dept. of Music 


Ranger Junior College 
Renger, Texas 

Herold Bilderbech, 
Chairman, Dept. of Music 


Sen Angele College 
Sen Angelo, Texes 
Jock W. Hudgins Jr., 
Acting Chairman, 
Dept. of Music 


Sen Antonio Junior College 
Sen Antonio, Texes 
Marjorie T. Walthall, Ed.D, 
Chairman, Dept. of Music 


Tarleton State College 
Stephenville, Texas 
peoneld W. Morton, M.M. 
Mus.0., Head Div. 
Music and Fine Arts. 


Temple State College 

Temple, Texes 

Mrs. Robert Marshall, B.A M.Ed. 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texes 

Joseph Kirshboum, M.M. 
Heed, Dept. of Music 


wherton County College 
Wharton, Texos 

Charles Rven 
Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musice! Arts Conservatory 

Amarillo, Texes 

Gledys M. Glenn, M.Mus., 
M.A., Mus.0., President 


Houston Conservatory 
Houston, Texas 

Mozert Hammond, B.M. Ed. 
President 


Texes Schoo! of Fine Arts 
Austin, Texes 

Miriam Gordon Landrum, 
President 
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Music Educators 
Association 


Texas 


Herbert Teat, President 
504 Meadowbrook Drive 
Longview, Texas 
Bryce Taylor, Vice-President 
Band Chairman 
720 East 4th, Alice, Texas 
Horry Lantz, Vice-President 
Orchestra Chairman 
5323 Willow Bend 
Houston 35, Texas 
Corl J. Best, Vice-President 
Vocal Chairman 
1426 Bel Air, Abilene, Texas 
Leta H. Spearman, Vice-President 
Elementary Chairman 
4103 Erath, Waco, Texas 
J. Campbell Wray, Vice-President 
College Chairman 
Mary Hardin-Baylor College 
Belton, Texas 
D. O. Wiley, Executive Secretary 
Box 3038 Ellwood Station 
Lubbock, Texas 


EX OFFICIO MEMBERS 


N. G. Patrick, State Director 
Music Competition Festivals 


V. J. Kennedy, Director of Curriculum, 
State Education Agency 


Texas Band Masters 
Association 


Bobby Geisler, President 
206 Linares, San Antonio, Texas 
William Wendtland, First Vice-President 
1811 George, Rosenberg, Texas 


Dr. Ted J. Crager, Second Vice-President 
Canyon, Texas 


Ralph E. Burford, Sec.-Treas. 
343 Hollywood Dr., Edinburg, Texas 

J. W. King, Sgt. at Arms 
Plainview, Texas 

Fred Prentice, Immediate Past President 
Rankin, Tex@s 


Pat Patterson, Exec. Sec. 
Sweetwater, Texas 


American String Teachers 
Association 


George W. Robinson, President 
2613 22nd St., Lubbcok, Texas 


Gilbert Fierros, Vice-President 
231 Dunning, San Antonio, Texas 


Horry Lantz, Secretary 
5323 Willow Bend, Houston 35, Texas 


Leo Reynolds, Treasurer 
4105 Roandoll Drive, 
Wichita Falls, Texas 


Musician 


Founded in 1915 by the late A. L. 
Harper, renamed in 1934 and publish- 
ed by Dr. Clyde Jay Garrett. Published 
1941-47 by Dr. Stella Owsley. Incorpor- 
ated in 1948 as National by Harlan- 
Bell Publishers, Inc. Published 1947- 
1954 by Dr. H. Grady Harlan. 
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is the Execltive Board of Texas Music Educators Assn. 


OFFICIAL MAGAZINE OF: 


Texas Music Educators Association 
Texas Association of Music Schools 
Texas Bandmasters Association 
American String Teachers Association 
(Texas Unit) 
Subscribers in every State. Contributing editors in every region in U.S. 





CONTENTS 


IEEE LE LE OO OTE OCTET EEE H. Grady Harlan 2 
ded ccsegereae savee ed wi Herbert Teat 3 
ss ec ive dae haied bth peas ations whee Bryce Taylor 4 
ee ak es haec eee sa nene head eeaked Harry Lantz 5 
i Ce oa cpa dase venenssseend Leta Hooks Spearman 7 
rr ee. nn ae heed ben saes #64 590660 S808 008 8 
i No ca wk cc osc eekseee e¥Mnebas Jan Michelsen 12 
ere eae oes bs bbs seca se sCw es wee’ Richard Burkart 13 
ae ED MU GOMOD CAPBORING . .. 0 nc ccc cece cece teccecses 13 
ET Oe CT OTT eT Tee TTT TCT Tere Tee 14 
EE EE PE Te Lloyd Pfautsch 15 





SUBSCRIPTION RATES 


Rate One Year—$2.50 Rate Two Years—$4.00 Rate Three Years—$5.00 


Foreign Rates are the same, plus the prevalent postage for the year. 
Single Copies 35 Cents 


CHANGE OF ADDRESS 


Write Circulation Manager, Box 3038 Ellwood Station, Lubbock, Texas, giving old and new 
addresses. Allow at least a month for the change to become operotive. 


EDITORIAL COPY 
TYPED NEWS WELCOME! 


Must arrive 30 days before publica- 
tion. Articles must be typed and must 
be contributed to SM-TME. Pictures 
and manuscripts for publication be- 
come the property of SM-TME. Cuts 
returned when Postage is mailea to 
SM-TME. The publisher assumes no re- 
sponsibility for return of unsolicited 
pictures or manuscripts 


Texas Music Educator 


Founded in 1936 by the late Richard 
J. Dunn, published by Texas Music Ed- 
ucators Assn. as their official publica- 
tion since 1938. Second class postage 
paid at Lubbock, Texas. 


Published 10 times per year, August 
through May. Mailing address: Box 
3938 Ellwood Station, Lubbock, Texas 





Page | 











BOOK REVIEWS 


H. Grady Harlan, Ph-D. 

BRASS TODAY, Frank Wright, 

Besson & Co., Ltd., London, 1957, 
125 pages. 

This is a compilation of 25 out- 
standing British musicians and 
instrumental technicians, edited by 
Frank Wright. It is well written on 
25 subjects pertinent to everything 
that Band men should know about 
Brasses. I would regard it as in- 
dispensable to my education, if I 
were band or orchestra teacher- 
player-conductor. 

MUSIC OF THE AMERICAS 
NORTH AND SOUTH, Paul H. 
Apel, Vantage Press, N. Y., 1958, 
252 pages, price $3.95. 

This is a sort of encyclopedia of 
music and musicians of the two 
Americas, which includes Canada 
and Mexico-Central America. It is 
an ideal source for quick and brief 
information on two subjects men- 
tioned. This handbook covers a 
wealth of concise facts and is re- 
plete with excellent topical data. 
The author, Paul H. Apel, teacher, 
author and lecturer with M. A. De- 
gree was educated in Germany as 
well as in America. 

MINUTES AND PROCEDURES 
OF T.M.E.A., Edited by Dr. Nel- 
son G. Patrick, Published by Texas 
Music Educators Association, Dr. 
D. O. Wiley, Executive Secretary, 
Box 3038 Ellwood Station, Lubbock, 
612 pages. Price $15. 

This is a highly valuable contri- 
bution to the history of Music Edu- 
cation in Texas. This Association, 
Texas Music Teachers Association, 
and Texas Association .of Music 
Schools have been the guiding and 
standardizing factors in Music Cur- 
riculum Development in this state. 
This organization had its inception 
in a meeting in Waxahachie in 
1921. Texas Music Teachers Associ- 
ation began in Dallas in 1915. Its 
proceedings have always been as- 
sociated with (1) The Musicale 
Magazine published by the late J. 
L. Harper of the Dallas News and 
(2) later changed to Southwestern 
Musician, published successively 
by Dr. Clyde Garrett, Dallas, Dr. 
Stella Owsley, Denton, Dr. H. 
Grady Harlan, Brownwood and San 
Antonio, and Dr. D. O. Wiley, the 
present publisher, Lubbock. In this 
connection, said TMTA now owns 
a quarterly paper, published in 
Houston by Dr. Donald Johnson. 
Texas Association of Music Schools 
was co-organized in 1938 by Dr. 
William E. Jones, Denton, and Dr. 
H. Grady Harlan, the latter having 
served the first 10 years of the As- 
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sociation’s existence as the unpaid 
Executive Secretary, there was 
published an annual proceeding for 
each of the first ten years and a re- 
edition of all proceedings was pub- 
lished in 1953. This writer has in 
his library this particular publica- 
tion, and the only complete set of 
the SOUTHWESTERN MUSICIAN 
(Muscale) from 1915 to the present 
time. These latter facts are im- 
portant since herein lies what fu- 
ture Texas Music Historians will 
have to rely on these basic data. 
Dr. Patrick and Dr. Wiley de- 
serve abundant credit for this vol- 
ume. We will hear much more from 
the energetic and scholarly, young 
Patrick, in future years. In this 
spot it appears appropriate for this 
particular writer to make a state- 


ment regarding the _ inimitable 
Dr. D. O. Wiley, since we have 
been close friends starting in the 


fall of 1924 while were were young 
teachers in Hardin-Simmons Uni- 
versity. We attended the American 
Conservatory and University of 
Chicago together for a period of 
time, and have remained visiting 
friends to the present. It is well 
accepted that ‘‘Prof’’ Wiley was 
one of the outstanding Band Direc- 
tors-Producers in this country until 
his resignation from Texas Tech in 
1959. Moreover he has been a Mas- 
ter Executive Secretary of TMEA, 
always remaining calm and non- 
impeachable in some of the stormi- 
est educational sessions that this 
author ever experienced. What’s 
more, his business sagacity is 
mighty hard to duplicate. I’ve 
known TMEA when the treasury 
was mighty lean. ‘‘Prof’’ has al- 
ways been able to steer it in the 
black, as indeed he has done in his 
own personal affairs. The good 
‘Prof’? and I always had a motto; 
‘You've got to live within your in- 
come, and lay a little saving at the 
same time’’. It works. ‘‘Prof’’ has 
also done a magnificent job as edi- 
tor. I ought to know, for I published 
SOUTHWESTERN MUSICIAN for 
seven long years. THIS T.M.E.A. 
VOLUME IS A GREAT PIECE OF 
WORK. 





ATTENTION STATE BOARD OF 
DIRECTORS MEMBERS 


Read carefully President Teat’s 
column on page 3; the Official Not- 
ice on page 14 and the Notice on 
page 
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De ioulin 
BAND UNIFORMS 


since 1892 
Highest quality uniforms 
at fair prices 

FREE CATALOG: No. 472 in full color, 
available to school and band officials 

DeMoulin Bros. & Co. 

So. 4th St., Greenville, Illinois 

Member, National Association of Uniform Manufacturers 


are 





EVERYTHING FOR 
A MUSICAL FAMILY 


Bound Opera Scores 


Encyclopedias of Music 
and 
Composers 


Musical Show Scores 
Music Histories 
Dictionaries 
Biographies 


Composers Statuettes 








Musical Games 
* * & & & 


Mail - phone orders 
filled promptly. 


WHITTLE MUSIC COMPANY 
RI2-5191 


1108 
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Presidents Column 
HERBERT TEAT 


“So you say it’s time for some 
of us to start scoutin’ and stop 
trackin’? What’s the matter with 
trackin’ — and how did we get 
where we are if there hasn’t been 
somebody scoutin’?’’ 

The answer is that trackin is 
fine — it has to be. But “‘just track- 
ing’ is irresponsible — there has 
to be some looking ahead, plotting 
new courses, spotting new needs, 
planning strategies that avoid 
remedial skirmishes with other 
school interests who would water 
down the music program to keep 
their glaring inadequacies from 
glaring so much. 

This is not saying that there has 
been no scouting in the past. There 
has been, else TMEA would not be 
the dynamic organization that it is. 
On this count, I would venture to 
say that if a national evaluation 
were made, TMEA would be at the 
forefront of all MENC affiliates. 
Whether this is in spite of, or be- 
cause of little dependence on 
MENC leadership, compared to 
that of other state affiliates, is a 
separate subject for conjecture, but 
of inviting interest. 

In my four years on the Execu- 
tive Board, the only real advanced 
planning has been a forced choos- 
ing of the convention site four years 
ahead. Beyond that the division 
chairmen are confined to planning 
the coming convention, the sub- 
stance of which is sincerely felt to 
be the desires of the membership, 
as each chairman sees it. 

So who’s to do the scoutin’? 

And what will they deal with? 

The greatest reservoir of leader- 
ship TMEA has available is found 
in its elected regional officers — 
namely, the State Board of Direc- 
tors. This Board of three from each 
region meets twice each year dur- 
ing convention for a total of four 
hours, and has functioned in the 
main as a correctional force. 

This is not enough. We need more 
mileage out of this group. Here is 
where we can get some induction 
to balance out the deduction that 
is so prevalent. Here is where we 
can develop a foresight to balance 
those “‘ideas’’ so vociforously borne 
in the luxury of hindsight. Some- 
where there must be the privilege 
of solving problems created by pro- 
jected ideas rather than just those 
born out of circumstance. 
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These projections coming from 
the State Board of Directors will 
guarantee a fine wedding of ideal- 
ism and realism, the dedication of 
the teacher and the knowledge 
found only in experience. 

This group will meet this year 
one time before the convention, on 
December 9, 1961, in four area 
meetings over the state. The meet- 
ings will be chaired by four vice- 
presidents who will lead the dav- 
long sessions. Other interested 
members will be welcome to sit in. 

They might take up such ques- 
tions as the relative growth in 
number of bands, choirs, and or- 
chestras to the number of new 
schools in Texas. Is this subject a 
TMEA responsibility? 

Is the teacher/director-training 
in Texas keeping abreast of the 
quantitative and qualitative growth 
of the school music program, con- 
sidering the upgrading of the total 
curriculum which will tolerate no 
mediocrity in performance, and 
also supplying the needed music 
teachers for newly created posi- 
tions and to supplant those music 
educators lost to other ‘‘indus- 
tries.’’ Is this subject a TMEA 
responsibility? 

Do annual awards to news- 
papers, radio and TV stations who 
publicize school music activities in 
the various sized communities con- 
tribute to a growing public rela- 
tions entity? 

What broad, or specific editorial 
policies for the TMEA magazine 
would point to a wide source of ma- 
terial and serve in ever increasing 
depth, the needs of the member- 
ship? 

Is there a need for an outright 
campaign to up-grade music read- 
ing expectations in the elementary 
and junior high schools, looking to 
the vast strides made by reading 
research for aid in developing bet- 
ter pedagogy? 

How can TMEA, recognizing pa- 
triotism as a source of individual 
and national strength, influence 
the constant use of music to serve 
the need for patriotic expression in 
each school and community? 

Should the State Board of Direc- 
tors each year define TMEA’s re- 
lationship to MENC? 

Then there is the matter of 
music curriculum from elementary 
through the secondary school, even 
adult music education, on which no 
one but the theorists are showing 
concern. If music educators in the 
field think the present program 
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Now Available 
To Class A, B, C and CC 


BAND DIRECTORS 


Recording of the new additions to 
the Grade | Prescribed Music List for 
Band performed by 


The University of Houston 
Concert Band 


Side | 


Romeo and Juliet Tchaikovsky-Erickson 


Hansel and Gretel Overture | Humperdinck- 


Erickson 
Song of Normandy Robert Beadell 
The Redwood Forest Garl Frangkiser 
Cardinal Overture Clair W. Johnson 


Tchaikovsky- 
Holmes 


Morning Prayer, Op. 39 


Slavonic Pageant Ernest O. Caneva 


Side Il 


Songs for Band John J. Morrissey 
Theme from the ‘Kreutzer’. Sonata, 


Op. 47 Beethoven-Gordon 
Reverie for Band Cacavas 
Balladair Erickson 


Allegro, Adagio, and 
Alleluia Howard E. Akers 


Contrasts in C Minor Arr. Chidester 





Order Blank 





Kappa Kappa Psi 

University of Houston Concert Band 
Cullen Blvd. 

Houston 4, Texas 


Please send Grade | LP records 


to the following: 





Name 





Street 





City Zone State 





My check for $ 
Price: $3.00 (includes mailing) 
Make check payable to: Kappa Kappa Psi 


is enclosed. 
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ORATION. 
OPERA AND CHUR' MUSIC AT 
UNDERGRADUATE AND GRAD- 


UATE LEVELS. 
DISTINGUISHED FACULTY OF 
‘ARTISTS AND TEACHERS. 


2 


Re ‘ te information, write 


)r. Michael Winesanker 
School of Fine Arts 


Texas Christian University 
Fort Worth 29, 


Texas 








OUTHWESTERN 
BAPTIST 
SEMINARY 


SCHOOL OF CHURCH MUSIC 
FORT WORTH, TEXAS 


James C. McKinney 
Dean 
Professional training in church 


usic, a music- 
dear. bs and composi- 


Member of Texas Association 
of Schools of Music 
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Band Division 
Notes 


BRYCE TAYLOR 


State Band Chairman 


ALL-STATE CONCERT 
BAND PROGRAM 

The following are the selections 
for the all-state concert band Sat- 
urday night program. Band mem- 
bers are required to demonstrate 
their ability to play their respec- 
tive part during chair placement 
tryouts at the convention. Each 
student is responsible for their own 
parts. Where more than one part 
is printed for the instrument 
played, only the first part need be 
prepared. These titles are in plen- 
tiful supply at your sheet music 
dealers here in Texas. 

CANDIDE OVERTURE by Leon- 
ard Bernstein, G. Schirmer 

ENTRY OF THE GODS INTO 
VALHALLA by Wagner, Boosey 
Hawkes 

VIVA MEXICO by John Morris- 
sey, Marks Music, Movements l, 
2, 5 only. (May be purchased sep- 
arately). 

AN AMERICAN IN PARIS by 
Gershwin-Krance, Mus. Pub. Hold- 
ing Corp. 

JUNGLE DRUMS by Lecuona— 
Morrissey, Marks Music 

POLARIS MARCH by Kenney, 
Summy-Burchard 


TRYOUT INFORMATION 
Region and Area 

Region tryout procedures are a 
region affair and are to be con- 
ducted as each region sees fit. This 
does not hold true for Area try- 
outs. Procedures there will be 
standardized for all four areas. En- 
try blanks, instruction sheets and 
all needed information is being 
mailed to the person in charge of 
band affairs in all regions this 
month. The same process as used 
last year will be in effect this time. 
The only exception to this is in 
selection of the utility drummers. 
See the October issue of this maga- 
zine for explanation of their re- 
quirements. If you are in need of 
information about tryouts, ask your 
region band chairman or the Area 
Chairman. The Area locations are: 

AREA I (Regions 6, 7, 9, 16, 17), 
Three Rivers High School, Bryce 
Taylor of Alice, chairman. 

AREA II (Regions 4, 5, 12, 15), 
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Lufkin High School, Don Turner of 
Lufkin, chairman. 

AREA III (Regions 2, 3, 10, 14), 
Tarelton State College, Stephen- 
ville, Dr. D. Morton, chairman. 

AREA IV, Regions 1, 8, 11, 13), 
Monterey High School, Lubbock, 
Paul Branom, chairman. 

Your region band chairman will 
be sent information about area try- 
outs which should be explained to 
all attending members some time 
during the region tryouts. Be there. 

The area tryout date is January 
12. Put this on your calendar now 
so as to avoid conflicts later. 


HOTEL RESERVATIONS 

If you are already set on attend- 
ing the February clinic-convention 
you can save much time and incon- 
venience by writing the Adolphus 
Hotel in Dallas for reservations 
soon. Identify yourself as a TMEA 
member if you are requesting 
dormitory rates for yourself and/or 
your students. You can avoid the 
long wait to register for the con- 
vention activities by sending the 
necessary fee of dues plus $5.00 
Registration fee to D. O. Wiley 
ahead of time. All you need to do 
then is pin your badge on and start 
circulating with no wait. 


AREA STATE BOARD OF 
DIRECTORS MEETINGS 

The date for the region officers 
to meet at the area sites is set for 
December 9. All Region Chairmen, 
Vice Chairmen and Region Secre- 
taries are expected to attend as 
part of their state board of direc- 
tors duties. The purpose of these 
meetings is to discuss and set up 
an agenda of problems to be dis- 
cussed at the February meeting in 
Dallas. Many smaller problems 
will be solved during the Decem- 
ber 9 meeting by comparing notes 
with other regions within the area. 
TMEA has set aside some money 
to help defray the expense involved 
for the region officers going to and 
from these area meetings. Any and 
all TMEA members are quite wel- 
come to attend and join in the dis- 
cussions — at their own expense of 
course. 
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Orchestra 
Division 


By Harry Lantz 
State Orchestra Chairman 
MEET YOUR ALL-STATE HIGH 
SCHOOL SYMPHONY ORCHES- 
TRA CLINICIAN. 

The Orchestra Division of TMEA 
feels very fortunate in having se- 
cured Dr. Guy Fraser Harrison as 
conductor of The ALL-STATE 
HIGH SCHOOL SYMPHONY OR- 
CHESTRA. Guy Fraser Harrison, 
conductor and music director of the 
Oklahoma City Symphony Orches- 
tra, was born and educated in 
England. At the age of eight was 
admitted to the Choir School of 
Christ Church Cathedral, Oxford, 
where he studied the piano and 
pipe organ. At the age of sixteen 
he won a highly coveted scholar- 
ship at the Royal College of Music 
in London, from which he gradu- 
ated with honors. 

After spending six years as or- 
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ganist and choir master of the 
Cathedral of St. Mary and St. John 
in Manila, Philippine Islands, he 
came to the United States as organ- 
ist and choir master of St. Paul’s 
Episcopal Church in Rochester, New 
York. When the Eastman School of 
Music was founded, Harrison was 
apointed instructor in organ and 
piano, positions he relinquished in 
1924 to become conductor of the 
Eastman Theatre Orchestra. Five 
years later he was appointed the 
first conductor of the Rochester 
Civic Orchestra, a post he held 
until the end of the 1950-51 season 
when he resigned to become con- 
ductor of the Oklahoma City Sym- 
phony Orchestra. He was also as- 
sociate conductor of the Rochester 
Philharmonic Orchestro, as well as 
musical director of the Rochester 
Civic Music Association’s grand 
opera productions. 

Dr. Harrison has been a success- 
ful guest conductor of symphony 
orchestras in Minneapolis, Wash- 
ington, Toronto and Chicago. For 
a number of years he has returned 
to the Rochester Philharmonic 
podium winning superlative re- 
views. In 1958, Akron, Ohio, turned 
a week in April into a Harrison 
tribute to show its appreciation for 
his directing of Akron’s May Music 
Festival for twenty consecutive 
years. 

Harrison has been honored by 
the Eastman School of Music and 
the University of Rochester by re- 
ceiving an honorary degree of Doc- 
tor of Music. He has also been 
awarded two citations from the 
National Association of American 
Composers and Conductors, and 
the National Music League in rec- 
ognition of his performance of 
works of American composers. In 
the spring of 1959 he was awarded 
an honorary degree of Doctor of 
Humane Letters by Oklahoma City 
University, and the President’s Ci- 
tation by the National Federation 
of Music Clubs. 

MUSIC FESTIVAL 
Dallas State Fair 

CONGRATULATIONS: to the 
students and directors who par- 
ticipated in this annual event. 
Under the most trying circum- 
stances and with a minimum of re- 
hearsal time, the massed orchestra 
presented a most acceptable pro- 
gram. All participants connected 
with the show deserve a great deal 
of praise and a special bouquet to 
Mr. Jack Mahan, the festival direc- 
tor. It was gratifying to hear the 
fine work exhibited by the indi- 
vidual orchestras in their perform- 
ances at the Hall of State. The 
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JOHN KINYON 
BAND BOOK 


Selected — Composed 
and Arranged 


by 
JOHN KINYON 


CAN CAN (Jacques Offenbach) 
CONCERTO THEME (Joseph Haydn) 
DAYENU (Jewish Folk Song) 


HOLLA HI, HOLLA HO (Bavarian 
Folk Song) 


LAND OF HOPE AND GLORY 
(Edward Elgar) theme from 
“Pomp and Circumstance” 


LITTLE SONG (W. A. Mozart) 
PINEAPPLE POLKA 

PRIDE OF PITTSFORD, March 
QUADRILLE (Joseph Haydn) 
SINFONIA (Adriano Banchieri) 
SOME FOLKS (Stephen Foster) 
SONG FOR FLUTE 


TWO GERMAN DANCES 
(L. Van Beethoven) 


TWO GUITARS (Traditional) 


WOODSTOCK, March 


Conductor — $1.50 
Any Other Part — 50c 





Send for a FREE 
Conductor or Cornet Book 


To BELWIN INC. 


Rockville Centre (L. |.) N. Y. 
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directors of these groups deserve 


SACRED HEART DOMINICAN COLLEGE much praise in having their organi- 


zations ready so early in the school 

MUSIC DEPARTMENT year. Among the orchestras heard 

PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT in the Hall of State concerts were: 
For Details Write: Sister Mary Ernest, O. P., Music Department Weldon W. Wendland, Dallas; 
2401 East Holcombe Boulevard, Houston, Texas... Doris Griffith, Highland Park, Dal- 





las; Evelyn Robbins, Dallas; Arl- 
ington, Jude Find, Highland Park, 


‘@] U T S, T A N D | N G Dallas; E. L. Frost, Denton; Ches- 


ter Parks, Abilene. To Mrs. Doris 


PROGRAM BAND MUSIC Griffith and Mrs. Evelyn Robbins 


my deepest appreciation for their 
fine work with the massed orches- 





F.B. S.B. 


HOLIDAY IN SPAIN (Fiesta en Espana) — Shanhan (New) 10.00 13.00 tra. : 
Includes Full Score. Highly Descriptive It has come to the attention of 
MARCH OF CHRISTIANITY, THE — Donald |. Moore (New) 6.00 9.00 this department that many band 
Based on Sacred Music. Excellent Concert March. : : 
SUITE IN A MINOR — Part | (Ouverture and Rejovissance) 7.50 9.50 ress prt meng directors a no geo 
— Telemann-Houdeshel-Raven (New) Flute and Band the ? state ave not receive ‘ e 
MARCH OF FREEDOM — Festival Chorus with Band or Orchestra 9.00 12.00 audition assignment sheets, in- 
— Myrow. SATB Chorus parts .35 each. A fine finale. struction sheets and application 
PENNSYLVANIA SKETCHES — Suite — Schinstine (Full Score 12.00 16.00 forms for the All-State orchestras. 
$4.00) Five Numbers, each a good program number. “stat . 
JET FLIGHT — No. 1, Travel Suite — Stevens 6.00 9.00 This information was sent by the 
SOLO DE CONCOURS — Rabaud-’Gee — Clarinet and Band 6.00 9.00 executive secretary to all directors 
FLUTE FRESCO — David Bennett — Flute and Band 6.00 9.00 on whom we had a listing. Our 
HORNESCOPE — David Bennett — Horn and Band 6.00 9.00 : : ae al 
SAX-SOLILOQUY — David Bennett — Sax Quartet and Band 6.00 9.00 problem is simply this: in many 
STUDY IN LAVENDER — Osterling 4.50 6.50 cases a director in registering lists 
his division nl nd or vocal, 
Approval Service. Catalogue and Miniature Scores available FREE. as only ba . = 


consequently when material is sent 
out we miss him completely. Many 
directors who are doing only band 
SOUTHERN M USIC COM PANY work with no orchestra program in 
their school may conceivably have 

1100 Broadway Box 329 San Antonio 6, Texas some students who are interested 
in trying out for the orchestra. 
_ Should this be the case the director 
if when he registers will indicate 
band and orchestra may rest as- 
sured his material will reach him. 

For our ALL-STATE HIGH 
SCHOOL SYMPHONY we have 
prevailed upon Mr. George Robin- 
son, Lubbock to serve again as Or- 
ganizer. For the ALL - STATE 
YOUTH ORCHESTRA, Mr. Gilbert 
Fierros of San Antonio will serve. 
Both of these men have so very 
capably and generously given their 
time in the past, and are willing to 
do so again. They deserve much 
praise. 

The deadline for receiving audi- 
tion tapes is November 15, 1961. 
Get them in earlier if possible. 


OWNERS AND DISTRIBUTORS — Andraud — Sansone — Victor — A. R. 
Casavant Catalogues. 

















Best Wishes 
for the 1961 
holiday season 
and the year 


1962 


Sol Frank Uniforms, Inc. 


National Association of Uniform Manufacturers, Inc. 
San Antonio, Texas 

















Dr. Guy Fraser Harrison 
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Elementary Division 


By Mrs. Leta Hooks Spearman 

It is very gratifying to see how 
many regions have listed an ele- 
mentary chairman. There are ten 
from the seventeen regions. Won- 
der what happened to the other 
seven? There is still time or or- 
ganize. Do so and send the name 
of your chairman to Mr. D. O. 
Wiley before TMEA Convention 
time. 

Speaking of the TMEA Conven- 
tion; everyone should be making 
plans to attend. The Elementary 
Division gets bigger and better 
each year. Do you know that we 
served twice as many at the Ele- 
mentary Teachers’ Breakfast last 
year as planned? This year we are 
moving to a larger room and hope 
to have it bulging! 

I wish each elementary chairman 
would appoint himself a committee 
of one to interest the elementary 
teachers in his region in attending 
the convention. Get several cars, 
fill them, and come to Dallas. Per- 
haps, we can arrange to have 
tables set up by regions for the 
breakfast. 

An interesting program is being 
planned for the Elementary Teach- 
ers’ Breakfast. A teacher will pre- 
side, interesting accounts will be 
given concerning regional organi- 
zation, and then a short program 
will be presented that will appeal 
to and assist the classroom teacher 
with her music. This promises to 
be one of the most exciting pro- 
grams of the convention. Come and 
see for yourself! 

Now, let’s change the subject for 
awhile. Recently I had a letter from 
a classroom teacher asking that 
some assistance be cffered in the 
field of part-singing at the ele- 
mentary grade level. Christmas is 
fast approaching and at no season 
of the year is good part-singing by 
elementary voices more impres- 
sive. How shall we keep them on 
their part? We should not rush 
children. The first essential of true 
part-singing is beautiful unison 
singing. Expressive singing, under- 
standing singing, in-tune singing of 
many different types of unison 
songs is the first pre-requisite of 
part-singing. 

Children need to listen and to 
hear correctly the tones that they 
sing. Interval study and practice 
will greatly aid them. Make a scale 
ladder and place at the front of the 
room. Begin each singing experi- 
ence with the singing of the scale 
ascending and descending. Next 
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have children sing tones of the 
scale as the teacher indicates with 
a pointer. Seeing the interval as 
well as singing will help the child 
to produce the correct tone. Vary 
the keys being careful to stay with- 
in the voice range of the ele- 
mentary child. 

Rounds and canons will be of 
great help. Easy two-part rounds 
may be found in state adopted 
music textbooks. After two-part 
rounds have been mastered, try 
three-part rounds. Unison songs 
with optional descants may also be 


(Please turn to page 10) 
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BEHOLD A HELPLESS, TENDER BABE (satb) ....Frederick Silver 


an original carol of tenderness and beauty 


A CANTICLE OF CAROLS (ssa-unacc., 35¢) ....Trude Rittman 


featuring Carol of the Birds and other favorites 


CHRISTMAS CHILD (2 pt-ssa-ttbb-sab-satb) ........ M. Monnet 
arranged by Ralph Hunter, from the musical “Irma La Douce” 


CRECHE LULLABY (2 pt-ssa-satb) 


a simple, peaceful song for the Holiday season 


DREAMERS BEFORE THE DAWN (satb) ........ Willard Straight 


a@ majestic treatment of the Lord’s Advent 


LITTLE DONKEY (2 pt-ssa-ttbb-sab-satb) 


the Christmas song Gracie Fields made famous 


a a | Charles Smith 


all octavos are 25¢ each unless otherwise indicated 
reference copies available to directors 


CHAPPELL & CO. INC. 


609 Fifth Avenue, New York 17, N. Y. 
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uniform grading 


easier response 


better intonation 


longer lasting 
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~~ } 
a Big note parts include: 2 
2 Violins 1-11-11 Set A: 2-2-2-1-1-1..... $4.00 4 
aM Viola, Cello, Bass Set B: 5-5-5-3-3-3..... 6.00 <4 
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: Piano (optional) Set C: 8-8-8-5-5-5 ..... 8.00 = 
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be listed here which have been 
used successfully by teachers of 
elementary school children. Sing 


(From page 7) 


used effectively. 


As mentioned before, the key to together each pattern, listening 
part-singing is the ear. Children carefully. 
must be able to think and to hear KEY OF F 
the tone before they sing it. To as- First Part— 
sist them a few tonal patterns will do re mi fa sol; do mi sol fa mi; 
ESE Tc MSL NAT 











Instrumental Ensembles from the MUSICA RARA Catalog 


(THEODORE PRESSER COMPANY — Sole Agents) 





FLUTE, VIOLIN, VIOLA and CELLO 
C. F. ABEL—Quartet in A Op. 12, No. 2 $2. 
E. DEVIENNE—Qvartet in G Op. 11, No. 1 2. 
J. HAYDN—Quartet in D Op. 5, No. 1 2. 
J. HAYDN—Quartet in G Op. 5, No. 2 2. 





TRUMPET and STRINGS 
H. |. F. BIBER—Sonata A 6 2.530 


38a8 


2 TRUMPET and TROMBONE 
S. GLASSER—Trio . : 4.25 
2 FLUTES, 2 CLARINETS, 2 HORNS & BASSOON 
Cc. P. E. BACH—6 Sonatas (Score & Parts) 5.00 2 TRUMPETS and 2 TROMBONES 


A. GABRIELI—Ricercar Del Sesto Tuono 1.75 
2 OBOES, 2 HORNS and 2 BASSOONS 


J. HAYON—Feldpartie in C 2.50 

J. HAYDN—March in G 1.90 2 TRUMPETS and 3 TROMBONES 

J. HAYDN—Porthia in F 4.00 J. PEZEL—Five-part Brass Music 7.50 
2 OBOES, 2 CLARINETS, 2 HORNS FRENCH HORN 

— OI 2 ww og og? i. wee O. NICOLAI—Duet No. 1 for 2 Horns 1.75 
; —Serenade No. , in s 

W. A. MOZART—Serenade No. 12. in C 475 N. RIMSKY-KORSAKOV—2 Duets for 2 Horns .75 


N. RIMSKY-KORSAKOV— 
Nocturno for 4 Horns - 1.75 
2 CLARINETS and BASSOON 
W. A. MOZART—Divertimento No. 3, in Bb 1.75 
W. A. MOZART— 
Divertimentos, No. 4 & 5, in Bb 2.00 


THREE TROMBONES 
D. SPEER—Two Sonatas sane 1.75 


Send for Complete List of Instrumental Ensembles 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pa. 








Swinging Choral Series 
Arranged by 


HARRY GELLER 


SPIRITUALS: 
Joshua Fit the Battle of Jericho 
Swing Low, Sweet Chariot 
| Want to be Ready 
Take My Hand 
This Train 
Little David 
Shadrack (price 30¢ 


SEA CHANTEYS! 
Blow the Man Down 
Home, Boys, Home 
The Maid of Amsterdam 
AND A STIRRING CHORAL HYMNI 
United Nations March 


— 25¢ EACH — 
FREE reference copies! Write Dept. L-1 


MUSICAL DIRECTOR 
Tennessee Ernie Ford Show 


MARKS MUSIC CORPORATION 


I36 West S2nd St. New York IS. NY. 
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sol sol sol fa mi; (high) do la la 
ti do; sol la sol fa mi. 
Second Part— 

do re mi fa mi; do do ti ti do: 
sol fa mi re do; mi fa fa re mi: 
mi fa ti ti do. 

Sing together, unaccompanied, 
listening and tuning carefully. 

KEY OF C 

First Part— 


do - ti- do; do - do - do; do-do- § 


ti - do; 
mi - re - mi; mi - fa - mi; mi - 
fa - re - mi; 


sol - sol - sol; sol - la - sol; slo- § 


la - sol - sol. 
Second Part— 

mi - re - mi; mi - fa - mi; mi - 
fa - re - mi; 

sol - sol - sol; sol - la - sol; sol - 
la - sol - sol; 

do - ti - do; do - do - do; do - do- 
ti - do. 

Third Part— 

sol - sol - sol; sol - la - sol; sol - 
la - sol - sol; 

do - ti - do; do - do - do; do - do- 
ti - do; 

mi - re - mi; mi - fa - mi; mi- 
fa - re - mi. 

Numbers or neutral syllable loo 
may be used as well as the indi- 
cated syllables. Sing each of the 
above tonal patterns individually, 
by parts, then use the three pat- 
terns together, hold the final tone 
or fourth tone in the groups of 
three. The patterns for three-part 
singing should not be used until the 
children can sing two parts well. 

Perhaps the following numbers 
will help you in preparing a pro- 
gram for Christmas: 

Bells, page 72, THE AMERICAN 
SINGER, Book 5 

Evening Prayer, page 78, THE 
AMERICAN SINGER, Book 5 

Hasten Shepherds, page 91, THE 
AMERICAN SINGER, Book 5 

Good Night, page 11, THE 
AMERICAN SINGER, Book 6 

Fairest Lord Jesus, page 14, THE 
AMERICAN SINGER,, Book 6 

Lovely Evening, page 15, THE 
AMERICAN SINGER, Book 6 

Beth’lem Night, page 109, THE 
AMERICAN SINGER, Book 6 

Mary’s Lullaby, page 111, THE 
AMERICAN SINGER, Book 6 

Christmas Bells, page 112, SING- 
ING TOGETHER, Ginn 

Pray God Bless, page 112, SING- 
ING TOGETHER, Ginn 

Christmas Lullaby, page 115, 
SINGING TOGETHER, Ginn 

Praise to the Lord, page 88, 
SINGING TOGETHER, Ginn 

Ye Watchers and Ye Holy Ones, 
page 102. SINGING IN HARMONY, 
Ginn 
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_.Dresden Amen, page 105, SING- 
ING IN HARMONY, Ginn 

When Christ Was Born, page 137, 
SINGING IN HARMONY, Ginn 

The Lowly Birth, page 143, SING- 
ING IN HARMONY, Ginn 

On Christmas Day in the Morn- 
ing, page 144, SINGING IN HAR- 
MONY, Ginn 

Sing We Today, page 148, SING- 
ING IN HARMONY, Ginn 

Oh Come, All Ye Faithful, page 
55, NEW MUSIC HORIZONS, Book 
5 

Silent Night, Holy Night, page 53, 
NEW MUSIC HORIZONS, Book 5 

Lift Up Your Voices, page 78, 
NEW MUSIC HORIZONS, Book 5 

Sheep on the Hillside, page 119, 
NEW MUSIC HORIZONS, Book 5 

Lovely Evening, page 193, NEW 
MUSIC HORIZONS, Book 5 

The First Nowell, page 71, NEW 
MUSIC HORIZONS, Book 6 

The Wassail Song, page 73, NEW 
MUSIC HORIZONS, Book 6 

God Rest You Merry Gentlemen, 
page 78, NEW MUSIC HORIZONS, 
Book 6 

Joy to the World, page 79 (use 
two upper parts), NEW MUSIC 
HORIZONS, Book 6 

The above songs are in two parts 
mostly in thirds or sixths and can 
be sung by fifth and sixth grade 
children. Many elementary schools 
have choirs composed of sixth 
graders and are capable of sing- 
ing three parts well. I suggest the 


following selections for _ school 
choirs: 
Crusaders’ Hymn, page 158, 


NEW MUSIC HORIZONS, Book 6 

Oh Worship the King, page 123, 
NEW MUSIC HORIZONS, Book 6 

Joy to the World, page 79, NEW 
MUSIC HORIZONS, Book 6 

Christmas Again, page 77, NEW 
MUSIC HORIZONS, Book 6 

Merry Christmas Bells, page 62, 
NEW HORIZONS, Book 6 

Holiday Greeting, page 59, NEW 
MUSIC HORIZONS, Book 6 

Fairest Lord Jesus, page 104, 
SINGING IN HARMONY, Ginn 

In Praise to God, page 106, 
SINGING IN HARMONY, Ginn 

The Bell Song, page 138, SING- 
ING IN HARMONY, Ginn 

Silent Night, page 142, SINGING 
IN HARMONY, Ginn 

The Lowly Birth, page 143, 
SINGING IN HARMONY, Ginn 

Sleep, Little Lord, page 146, 
SINGING IN HARMONY, Ginn 

Hark Ye, What Angel Voices, 
page 150, SINGING IN HARMONY, 
Ginn 

The Music of the Bells, page 35, 
MUSIC EVERYWHERE, Birchard 

Holy, Holy, Holy, page 173, 
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MUSIC EVERYWHERE, Birchard 
Ding, Dong! Join a Merry Chime, 
page 178, MUSIC EVERYWHERE, 


MUSIC EVERYWHERE, Birchard 
The Holly and the Ivy, page 179, 
MUSIC EVERYWHERE, Birchard 
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Birchard Joy to the World, page 180, 
March of the Kings, page 178, 


TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 





Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 
CHAIRMAN DIVISION OF FINE ARTS 








FINE ARTS DEPARTMENT 


ST. MARY’S UNIVERSITY 


Offers Excellent Training in: 
Theory - Composition - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B.M., M.M. 


Chairman, Department of Music — San Antonio, Texas 


TRINITY UNIVERSITY 


Department of Music 











Piano TRINITY UNIVERSITY CHOIR 
Voice Claude Zetty, Director 
Strings 

Winds BAND AND ORCHESTRA 
Organ James Wattenbarger, Ph.D., Director 
Music Education 

Theory OPERA WORKSHOP 
Composition John Seagle, Director 


MUSIC DEPARTMENT CHAIRMAN — William Thornton, Ph.D. 
715 Stadium Drive San Antonio, Texas 











HERE IS WHAT YOU HAVE BEEN 
LOOKING FOR!! 


PERSONALIZED 
SERVICE 





True Stereophonic Sound 

True High Fidelity Sound 

One price per record includes. everything 

No deposit required, NO C.O.D.’s, complete satisfaction guaranteed. 
Beautiful full color, personalized album covers. 

Pure vinyl records in your school colors, 22 minutes recording time per side. 
Franchised representatives: 


MR TOM HOWELL 





El Paso, Texas LO 63968 
MR. JACK BURFORD 

Abilene, Texas ........... a. OR 45306 
MR. ROY T. POOLE 

Austin, Texas ................ GR 68142 


CUSTOM RECORDING SERVICE 
P. O. Box 308 





Saugus, California 
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MUSIC EVERYWHERE, Birchard 


This is the last article before 
Christmas so I take this oppor- 
tunity to wish each of you a 


‘Merry. Merry Christmas!”’ 





(From page 3) 
will serve for the next decade there 
is no cause for concern. Is this sub- 
ject a TMEA responsibility? 
The above 


questions are some 
that are faced by TMEA officers 
from year to year. The answers to 
these and other questions § will 
directly influence the professional 


life of the membership and the 
students we lead in the years 
ahead. 


My main concern is for constant 
vigilance for educational vacuums 
whether of philosophical or empir- 
ical sources. With astute awareness 
and reliance upon our. elected 
leadership throughout the state, 
Texas Music Educators can con- 
tinue to enjoy a freedom of pur- 
pose and design that will assure 
“Better Music Education for 


’ 


Texas’’. 








RICE UNIVERSITY 
“OWL” BAND 








Marching Style, with 
dickie front and back. 


6692-A 


















Holmes McNeeley, 
Band Director 


Concert Style, with 
dickie removed. 


Write today for design suggestions. 


“UNIFORMS BY OSTWALD” INC. 
STWALD PLAZA 
STATEN ISLAND 1, NEW YORK 
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College Student Section 


This article is of extreme im- 
portance to all concerned with the 
Intercollegiate Band, Choir and Or- 
chestra Clinics scheduled for the 
1962 Convention in Dallas. We have 
our goals set high and with the co- 
operation of teachers and students 
these goals can be easily reached. 

The Application blanks for the 
above mentioned organizations 
have been mailed. The due date 
for these blanks is the lst of De- 
cember. Perhaps this seems a bit 
soon but please realize that there 
will be no formal audition involved 
Members of this group are to be 
selected on the basis of (1) rating 
by the instructor of the student, 
(2) years of experience and quali- 
fications, (3) instrumentation and 
or balance for all groups con- 
cerned. If our expectations are met, 
we will not be able to offer every 
applicant a place. It would seem 
that the earlier the application, the 
better the opportunity for place- 
ment in a particular group. Your 
cooperation in sending the blanks 
back as promptly as possible will 
help our program move toward its 
ultimate and successful goal. 

As soon as the board has-selected 
the members of the various groups, 
a letter of acceptance will be sent 
to those people concerned. This 
letter will include a schedule of 
events for the convention, a list of 
requirements for the convention 
and a notice that the registration 
fee of $7.00 is due. This notice of 
acceptance will not go into effect 
until the office of the Correspond- 
ing Secretary for the College Stu- 
dent Section has received a check 
or money order for the above 
amount. More details about this will 
be given at a later date. 

It is our sincere wish that every 
college student read this article 
and be made aware of the oppor- 
tunity available for them. If you 
have access to a bulletin board or 
other means of making this article 
visible to college students, we 
would appreciate your doing so. 

Note to College Students: Oppor- 
tunity is only what you as an indi- 
vidual make of it. Don’t deprive 
yourself of this challenge, you'll 
benefit from it more than you 
realize. Let’s have a _ representa- 
tive from every college in the state. 

Address all correspondence to: 
Jan Michelsen 
Corresponding Secretary 

C.S.S. 

3325 Conte Carlo Dr. 
Dallas, Texas 
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Brass Column 


Valve Technic Is 
Easiest To Achieve 


By Richard Burkart 
Lamar Tech. College, Beaumont 

Of the many technics of brass 
playing, valve technic is the easiest 
to achieve. Time and patient prac- 
tice of proper exercises will result 
in the realization of a refined tech- 
nic. 

Actually, technical facility 
should be taken for granted of the 
advanced wind _ instrumentalist. 
When a potential music major has 
reached the college level, he should 
already have an adequate technic. 
This includes facility with major 
and minor scales, arpeggios, inter- 
vals, and the chromatic scale. Of 
course, we should never lose sight 
of the old adage, ‘‘Never Sacrifice 
Tone for Technic,’’ but it is import- 
ant that a player develop technical 
facility at a young age. 

Here are some time worn sug- 
gestions that will help the student 
achieve better technical facility. 

(1). On the cornet and trumpet, 
place the tip of the thumb of the 
right hand between the lst and 2nd 
valve casing just below the lead 
pipe instead of around the first 
valve. This prevents the fingers of 
the right hand from sliding over 
the valves. 

(2). Press the valves down firm- 
ly with the tips of the fingers touch- 
ing the top of the valves, not the 
edge. The,hand position above will 
aid this on the cornet. The same 
applies to the French horn in that 
the fingers should not touch just 
the edge of the valves. The fingers 


should be rounded, not straight, 
and the palm or lower part of the 
hand should not be resting against 
the instrument. 

(3). Practice difficult scales 
slowly at first striving for an even, 
rhythmic movement of the fingers 
so that the third finger becomes as 
facile as the first and second. 
Practice difficult fingerings repeat- 
edly, such as 2-3 to 1, 1-3 to 2, 123 
to 2. 

(4). Be methodical in the prac- 
tice routine so that all of the keys 
are covered repeatedly each week 
or each day if possible. 

All of us are familiar with the 
standard methods for each instru- 
ment which cover technical exer- 
cises. I would like to mention two 
that may not be on everyone’s list: 
“Technical Studies’’ by Herbert 
Clarke and ‘‘Technical Studies”’ by 
Robert Mueller, Vol. I and II. The 
latter is for trombone and the 
former is for cornet. 

Although the Clarke book is in 
treble clef, it should be used by all 
brass players, valve or slide. 
French horn players can play some 
of the exercises an octave lower, 
and bass clef players must change 
the clef and key signature. The 
range of some of the exercises will 
be too low for baritone bass clef 
and trombone and sometimes too 
high for many tuba and horn play- 
ers, but the book provides an ex- 
cellent source of technical exer- 
cises in all keys for brass instru- 
ments. It is one of the finest. 

The Mueller is essentially in bass 
clef and provides many excellent 
exercises in all keys. Tuba players 
would have to play most of the ex- 
ercises an octave lower. 








The Origin of 


Christmas Customs 


There is no mystery about the 
modern Christmas tree topped with 
its bright star ablaze with 
lights . . . and heaped underneath 
with colored packages — but in 
olden times it was shrouded in 
myth. 

For this holiday decoration we 
are indebted to the old Northern 
European belief that the trees of 
the forest were inhabited by god- 
like spirits. The Germans brought 
the trees into their homes to ap- 
‘“‘spirits’”’ and show 
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them they were welcome at the 
Winter Solstice ceremonies. 

There is also no doubt about the 
meaning of the modern mistletoe, 
and what will happen to you if 
you’re standing under it. But the 
custom of kissing under the mistle- 
toe comes down to us from the 
mystic rites of the primitive Brit- 
ish priests. In their faraway age, 
the mistletoe, which means ‘all 
heal,’’ was believed to have magic 
qualities — the power to heal dis- 
ease, neutralize poisons, protect 
its possessor from witchcraft, and 
bestow fertility on humans and ani- 
mals. If a young couple sealed their 
betrothal with a kiss under the 
mistletoe, they would receive won- 
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Take... 
Good Acoustics 
with you... 





Full Stage or Portable 
SHELLS and RISERS 


write 


Wenger Music Equipment Co. 
25 Wenger Bldg., Owatonna, Minn. 


DOES IT AGAIN WITH 
Super CRAD-0-CORD 


The FIRST Dacron*-wool whipcord 
developed specifically for band 
uniforms—pioneered by Craddock 
... available ONLY from Craddock. 


e Greater strength ...more resistance 
to wear. 
¢ Shrugs off wrinkles... holds press 
better and longer. 
¢ More economical to own... needs 
less cleaning and care... spot 
cleans with sponging. 
« Drapes perfectly for smarter fit. 
e Variety of popular colors. 


immediate delivery for both 
new and replacement uni- 
i forms. Write today for 
samples of new Super 
CRAD-O-CORD...see 
i, and feel the superior 
quality of this 
a tien One remarkable 
FREE copy of 
THE BANOSMAN 
Craddock’'s col 
orful cataipg filled 
with orginal style 
ideas for uniforms 
and accessories 


from the House of Craddock 
2nd & Oak Streetse Kansas City 8, Mo. 


Member National Association 
of Uniform Manufacturers 
“DuPont Regd 1M 


For Your Local 
Craddock Representative 
Contact Your 
Schmidt-Herff Jones 
Representative 
or write 
P. O. Box 1495 


Waco, Texas 
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You can raise *500 
or more in 6 days 
this easy way 





Sell famous Mason 
Candies and in 4 to 15 days 


your group can make 
$300 to $2500 


For complete information fill in and mail 
us the coupon shown. If you decide to go 
ahead you don't risk a cent,—you pay 
nothing in advance. We supply on con- 
signment your choice of THREE VARIE- 
TIES of famous Mason Candy. At no 
extra charge each package is wrapped 
with a band printed with your organiza- 
tion’s name and picture. You pay after 
you have sold the candy and return what 
you don't sell. Candy is sold at less than 
regular retail price. You make $12.00 on 
every 30 sales of our $1.00 box (66%4% 
profit to you on cost). There's no risk! 
You can't lose. Mail in coupon today for 
information about = MASON's PROTECTED 
FUND RAISING DRIVES, 


Mk. Groner TE Ravtsen. Dera, SM 12 


: ] 
J Mason. Box 519, Mineola. N_Y. 7 
} Gentlemen: Please send me, without | 
| obligation, information on vour Fund | 
1 Raising Plan. | 
: Name 
} Age if under 21 | 
I Address | 
7 Organization 
} Phone ~ - 
| City . State _ | 

j 


Mason Candies, Inc., Minevla, L. 1., N.Y. 
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derful blessings and much good 
luck for the rest of their lives. 

‘“‘Wassail”’ was how they greeted 
one another in Merry Old England 
when toasting with a cup of wine. 
It means to ‘‘be whole’’ or “have 
health,’ the answer being ’’drink 
hail.”’ The word came to mean any 
liquor in which health is toasted, 
especially the spiced drinks served 
as a feature of medieval Christmas 
celebrations. Nowadays, in order to 
emphasize the taste of the various 
flavoring elements, vodka is gain- 
ing in popularity as the alcoholic 
element of wassail bowls. 

That Yule Log blazing on the 
hearth looks simple and provides 
a wealth of warmth, but the 
ancients were more concerned with 
its mystical associations than its 
practicality. The custom was first 
practiced by pagans in Scandin- 
avia, where a huge log was set on 
fire in honor of Thor, to mark his 
festival at the time of the winter 
solstice. In many parts of Europe 
the dragging home of the Yule Log 
is still one of the big events of the 
year and a source of great excite- 
ment, especially to the children. 

We moderns envision Santa Claus 
as a paunchy gent, but in olden 
times he was a complex symbol 
and many things to many people. 
Santa descends from the original 
Saint Nicholas, a kindly man who 
lived in Patara, Turkey, and died 
a martyr in 342 A. D., becoming 
the patron saint of children. 

The cult of St. Nicholas spread 
across Europe. He became the 
patron saint of Greece, Holland and 
Belgium. Merchant sailors used his 
three golden purses as a device on 
their guild flags. The Russians 
passed the good saint to the Scan- 
dinavians, at which time he was 
still mounted on a white horse ac- 
cording to an old tradition of Tur- 
key. But the Scandinavians knew 
nothing of horses, so they gave him 
a reindeer-drawn sleigh. They also 
grafted to him the legend of the 
Norse God, Thor. who used to ride 
through the sky in a chariot. and 
would appear in a red coat for the 
pagan feast of Yule. 

In the New World, the Dutch 
called Saint Nicholas *‘Santa Claus”’ 
for short. Our modern conception 
of him comes from the famous 
poem, “‘The Night Before Christ- 
mas.’" Dr. Clement C. Moore, a 
Presbyterian divinity professor in 
New York State, wrote it to please 
his children, and modelled the hero 


after a little old wizened Dutch 
gentleman he bumped into one 
night in 1822 — a man with red 


cheeks and white hair, smoking an 
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old clay pipe. Dr. Moore read the 
poem to his delighted children, 
then threw it in the wastebasket. 
A lady visitor fished it out and 
printed it a year later in the Troy, 
New York Sentinel. It was an im- 
mediate success and flourishes to 
this day. 

We moderns tack up holly with 
ease at Christmas time, without 
much thought to its history. The 
sprightly carol ‘‘Deck the hall with 
boughs of holly .. .’’ today a must 
in any choral group repertoire, was 
also sung by the people of Medie- 
val England as they gathered to 
salute the Yule Log. And the open- 
ing lines of the carol are literally 
true. The use of holly as a Christ- 
mas decoration in those days was 
quite popular and has remained a 
symbol of joy and merriment 
throughout the ages. In days gone 
by, unmarried women fastened a 
sprig of holly to their beds at 
Christmas time to protect them 
from the ‘‘evil one’’ during the com- 
ing year. 

Ease, convenience, and necessity 
have simplified our modern ob- 
servances of the Christmas holiday, 
but the myths and _ traditions 
handed down to us by many gen- 
erations are not forgotten in the 
process—for they are the priceless 
heritage that enriches our under- 
standing of the season. 


Official Notice! 


The 1962 Clinic-Convention of 
the Texas Music Educators Associ- 
ation will be held in Dallas, Feb- 
ruary 1, 2, and 3, 1962. 

Band Division Activities will be 
centered around the Adolphus 
Hotel, with the performing groups 
being in the Memorial Auditorium 
area. 

The College Division and College 
Student Section activities will be 
centered in the Adolphus Hotel. 

The Orchestra Activities will be 
centered around the Baker Hotel, 
with some deviation which will be 
in the program. 

The Vocal Division and. Ele- 
mentary Division activities will be 
centered around the Statler-Hilton 
Hotel. 

In planning your reservations, 
you should request reservations in 
the hotel around which your major 
activity 1s centered. 

Students in the two bands should 
make reservations at the Adolphus. 
Students in the two orchestras 
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Choral Technics 


By Lloyd Pfautsch 


(We are very pleased to present 
the first article in a series entitled 
Choral Technics. The author is 
Lloyd Pfautsch, professor of Sacred 
Music and Director of Choral Ac- 
tivities at Southern Methodist Uni- 
versity in Dallas. We acknowledged 
his personal permission to prepare 
these articles and wish to give 
credit to THE MUSIC MINISTRY 
AND ITS PUBLISHER, THE 
GRADED PRESS, NASHVILLE, 
TENN.), 

Warming up is as important to a 
singer as to an instrumentalist or 
an athlete. The disciplines of dic- 
tion can be incorporated in warm- 
ing-up exercises. I have found that 
the following sequence is an inval- 
uable aid to correct vowel and con- 
sonant production. Beginning on 
the comfortable C, I have the choir 
sing 


ny 
‘ 














aan 








_—L fh aS iS - 
J the Pe OS ie) 
Hoh, Hoh, Hoh, Hoh, Hoh, (etc.) 


and ascend in half steps. I insist 
on the necessity of diaphragmatic 
impulse in producing the conson- 
ant H and the connection of this 
support with the succeeding vowel 
sound, freely produced. As we as- 
cend and then descend, I change 
the vowel sound to cover all other 
vowels. Correctness and uniform- 
ity are required and stressed. I 
change the initial consonant and 
utilize voiced and unvoiced con- 
sonants in all classifications. It is 
possible and profitable to add a 
final consonant to the basic exer- 
cise, using again all varieties. This 
procedure helps develop correct- 
ness of vowel production and sensi- 
tivity to uniformity as an en- 
semble. Much rehearsal time is 
saved, for only a reminder of cor- 
rect production is required, quite 
often without interrupting the for- 
ward flow of rehearsal. The carry- 
over is surprising! The addition of 
consonants also saves time in re- 
hearsal. The carryover is surpris- 
ing! The addition of consonants 
also saves time in rehearsal be- 
cause the exercises help develop 
ease of, as well as correctness of 
moving from consonant to vowel 
and on to consonant again. Pre- 
cision and correct duration of con- 
sonant production are by-products 
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of this warming-up process. An- 
other by-product is the develop- 
ment of muscular control and fa- 
cility in forming consonants; for 
example, labials, dentals, gutter- 
als, sibilants, et cetera. 

Use is also made of Zing and 
Ming in an ascending and descend- 
ing manner to connect and utilize 
the resonating chambers. The ad- 
dition of the varied vowel sounds 
after the ing helps develop the 
tonai color of the vowels with com- 
pleteness of resonation. Related to 
this humming, a most important 
aid in warming up the voice. With 
reference to diction, this helps con- 
trol of the voice labial-nasal M 
and its relation to subsequent 
vowels. A _ by-product is better 
humming from the choir in works 
that call for the hum. 

I do not always use the same 
sequence but vary it to avoid the 
casualness which can come with 
familiarity, and I even vary the 
approach to each part of the pro- 
cess to keep the choir alert men- 
tally and physically. Then too, the 
problems of diction never occur in 
the same sequence in singing, so 
this procedure helps develop the 
ability to react correctly and with 
immediacy as if by reflex. The 
conductor must learn how to im- 
provise in accordance with per- 
sonnel involved (their age, necds, 
et cetera), time allotted, the se- 
quence used at last rehearsal and 
problems of diction that will arise 
in the coming rehearsal. Chuvir 
members appreciate this type of 
vocal pedagogy, and they ap rop- 
riate and retain much more of 
these disciples than either they or 
the conductor realize. 





OFFICIAL NOTICE 


should make reservations in the 
Baker. Students in the All-State 
Choir should make reservations at 
the Statler-Hilton. 

WHERE THERE ARE THREE 
OR MORE STUDENTS TO THE 
ROOM. THE COsT AT THE 
ADOLPHUS AND BAKER HOTELS 
WILL BE 8$3.00 EACH. AT THE 


STATLER-HILTON, IT 
$3.50 EACH PER DAY. 


WILL BE 
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Ed. V. Price 
UNIFORMS 


Slim-Line 
Styling 
At Its 
Finest 


NEW! 
Style 
Book 

on 

Request 





PHIL ESTERLINE 
District Representative 
3201 N.W. 25th St 
Oklahoma City, Okla. 





Ed. V. Price & Co. 


“Since 1895” 
227 W. Van Buren St. 
Chicago 7, Illinois 
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BY ACTUAL SURVEY ...... 
THE TREND IN AMERICA’S BAND 
UNIFORM BUYING IS DEFINITELY 


TO 


Write “Joday 
Fruhau7 
/OUTHWE/T Uniforms 


DEPARTMENT 
WICHITA 2, KANSAS 
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STATE BOARD OF DIRECTORS 
TO HAVE AREA MEETS 


As indicated in President Herb 
Teat’s column, there will be four 
area meets of the State Board of 
Directors of the T.M.E.A. on Sat- 
urday, December 9. 

The Cahirman, Vice-Chairman and 
Secretary of each of the 17 Regions 
comprise the State Board of Direc- 
tors. 

Area t, which will meet in Three 
Rivers, consistsof Regions VI, VII, 
IX, XVI and XVII. 

Area 2, which will meet in Lufkin, 
consists of Regions IV, V, XII and 
XV 

Area 3, which will meet in Step- 
henville, consists of Regions II, 
Il, X and XIV. 

Area 4, will meet in Lubbock, 
consists of Regions |, VIII, XI and 





SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


lowed School of Fine Arts 


Me 


mber of the 
NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


BM Applied Music, Music Education 
Church Music 


BFA Commercial Art, Painting, 
Drama 


John D. Richards, Dean 


Georgetown, Texas 


Musical Tradition 


BRYAN, Ohio (AP) — When Bry- 
an’s civic band gives weekly out- 
door concerts in Courthouse Park 
each summer, it’s carrying on a 
century-old tradition. So is Dale 
Connin, the director. The band was 
formed in 1852, when the commun- 
ity was only 12 years old. And the 
present director is a grandson of 


John Connin, the band’s founder. 


X11. 

Chairman for Area | will be Bryce 
Taylor. Chairman for Area || will be 
Harry Lantz; Area Ill Dr. Campbell 
Wray and Area IV Carl J. Best. 

As Herb Teat says, now is the 
chance to ‘‘quit trackin and start 
scoutin!”’ 





BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


ind minor courses in all or- 
este gl ind band nstruments piano, or 
voice, musicology, music theory, history 


under-graduvate and 


Baylor University 


W R White, President Waco, Texas 




















Teaching the Roll $1.00 


Drums on the 


March $1.00 


25—( ) 


Percussionist 





DRUM BOOKS FOR TEACHER USE 


Starting the Beginning Drummer $1.00 


Analysis of the First Thirteen Rudiments $1.00 
Analysis of the Second Thirteen Rudiments $1.00 


Starting and Developing the Stage Band Drummer $1.00 
Errors Typical of Student Percussion Sections $1.00 


A Test to Aid in Selecting the Prospective 


(Minimum order of ten 
(Use as Order Form) 


DR. PAUL A. LOVETT 


PAL PUBLICATIONS 


3703 26th STREET — LUBBOCK, TEXAS 


Check 
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1960 Families Will 
Reject Materialism 
SRI Survey Andicates 


A study by the Stanford Research 
Institute indicates that the values 
of Americans are shifting radical- 
ly and upward — as middle and 
upper income groups expand. 

Researchers list a number of 
areas of shifting values, beginning 
with self-betterment. This goal has 
most frequently been sought in the 
past decade by acquiring status 
symbols of ‘‘success.’’ These have 


usually been material, such as 
fancy automobiles. 
But SRI researchers say the 


1960s will see the probable emer- 
gence of a large, prosperous pace- 
setting group of families who will 
reject materialism. 

“To them, status attainment 
through consumption will be so 
easy as to be pointless,’’ SRI re- 
ported. 

‘Rather, they are likely to turn 
to intellectual activities, to experi- 
mentation and variety in experi- 
ence, to work in the public interest, 
and to the pursuit of excellence in 
general.’’ 

In the new decade the strong ac- 
cent on ‘“‘the family’’ that has de- 
veloped since World War II will be 
heightened even more. More money 
and more time will be. given to 
family-centered activities. 

“The. uniqueness and indepen- 
dence of family members may be 
more stressed. Also, this attitude 
suggests that women and children 
will have more to say about how 
money and time are spent.”’ 

Along with family values, there 
will be a growing emphasis on rec- 
reation and leisure. 


The role of women is due to 
undergo continuing change. More 
and core housewives will work. 


seek higher education and achieve 
cqual footing with men in all fields. 
These changing 
pected to 
sociological 


values are ex- 
drastically change the 
face of America. At 
the very least. Americans will have 
overall astuteness. 
sight and knowledge 


ereatel Lore- 


Ry rk rk nk wf 
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National Headquarters: 


LEVINE WORKSHOP 


A large number of Texas teachers 
went to the workshop given by Henry 
Levine in Commerce, Texas, and 
many of them have written that it 
was the best they have ever at 
tended, which is indeed high praise. 
Dr. Chester N. Channon chaired the 
event at East Texas State College, 
with college credit. 

Mr. Levine’s subject was ‘‘The 
Science and Art of Piano Teach 
nique.’’ During this year he has 
given this workshop for the second 
time in Tampa, also in Miami and 
in Columbus, Georgia. He has also 
talkedon his books (which he keeps 
entirely separate from his work- 
shops) in Boston, New York, New 
Jersey cities. His new course which 
he will present this year in New 
York is: ‘*The Art of Interpretation: 
the principles of interpretation as 
applied to the various musical per- 
iods: classical, romantic, impres- 
sionistic and modern.’’ 


MARGUERITE WOOD PLAYS 


Marguerite Wood gave an organ 
recital in the beautiful new Inter- 
church Building on Riverside Drive 
in New York. She has written a book 
on organ registration and gave some 
of the material at the organ work- 
shop in Colby Maine, during the 
summer. 


enti aves 


KOHNOPS IN NEW YORK 


The Louis Kohnops who give 
two-piano recitals on tour and ap- 
peared in a Town Hall recital last 
season, have moved from Chicago 
to New York and expect to reside 
permanently in the Big City. 


a, 


DALLAS TOPS ALL IN GUILD 


Well over 65,000 took part in the 
1961 Guild auditions. Texas has 
the largest number of centers and 
California comes next. Dallas has 
the largest enrollment of any city 
with 1584 and New York comes 
second with 1159, then San Antonio, 
Chicago and St. Louis. This year 
121 students achieved the long-range 
goal of the Paderewski Medal which 
means they played ten memorized 
unit of work for ten years with high 
grades. 


— 


a Guild of Prone sachers 


Founded 1929 by Irl Allison 


Box 1113 





GRACE WARD LANKFORD 


The Van Cliburn 
Quadrennial International Piano 
Competition which is to take place 
in Fort Worth in September, 1962. 
The first prize of $10,000 is being 
awarded by the National Guild of 
Piano Teachers. 


Ghairman of 


es 
MAY ETTS GIVES COLLEGE 


WORKSHOP 

May Etts gave her usual workshop 
on 57th St. in New York on ‘‘Fresh 
Perspectives for Piano Teachers 
and Principles of Maier Technique’’. 
She left immediately afterward to 
give a two-week course (with college 
credit) to teachers at Mississippi 
Southern College in Hattiesburg. 
Her class there was given in a 
beautiful new building, with a large 
attendance from all over the South. 
Miss Etts got back in time to pre- 
side at a meeting of the first State 
Convention of the New York MTA 
in Albany. ghe has moved into a 
new apartment and still resumed 
her teaching on time. 


an ere 
VETERAN AT ELEVEN 


Drucilla Engel of Orlanda, Fla 
is only eleven, but she is a veteran 
at the piano, having studied at the 
{ris Daniel Engel School of Music 
since she was three! At the age of 


four she played for the Florida 
State MTA Convention, entered 
National Guild auditions at five 


and is now doing college repertoire 
material. She won a $300 scholar- 
ship, and will play this winter with 
the Florida Symphony. 


Austin, Texas 
MERLE HOLLOWAY WORKSHOPS 


Merle Holloway gave one of the 
best attended and best remembered 
workshops of the season last year 
in New York. This summer she gave 
one in Chicago and in several gouth- 
ern cities. This fall she had the 
honor of giving the best attended 
one in her own home town of Tampa 
with advance accreditization to 
teachers extended by the State. Miss 
Holloway covers unsual subject 
matter on the psychological aspects 
of teaching and preparation of pu- 
pils for public performance, a field 
in which she has had much exper- 
ience as she has taught many con- 
cert performers. 


POLDI ZEITLIN 
AND 


DAVID GOLDBERGER 


On columbus Day Poldi Zeitlin 
and David Goldberger displayed and 
talked about their new publications, 
*‘SCMP Library’’. They played piano 
duets demonstrating the practicality 
of their books for the average studio. 
Mr. Goldberger appeared as 
soloist in a Mozart Sonata. Both of 
the artists teach at the Mannes Col- 
lege of Music. Mrs Zeitlin was born 
in Austria and received her diploma 


also 


from the Vienna Conservatory. 
Afterward she was accepted by 
Arthur Schnabel, for even though 
she was his niece, she was ac- 
cepted on the teacher-pupil basis, 
and the master’s influence shows 


in the meticulous care lavished upon 
the editions. 


a 





The above map show’s where the 
center of the musical world will be 
in 1962: Fort Worth, whereThe Van 
Cliburn Quadrennial International 
Piano Competition will take place 
in September. The Competition is 
being sponsored by National Guild 
of Piano Teachers, The port Worth 
Piano Teachers Forum, Texas 
Christian University, The Fort 
worth Chamber of Commerce. Pian- 
ists are coming from all parts of the 
world to compete. 
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